WALTER   CRANE
will not need to be reminded how beautiful, how strong
yet delicate is the work of this planter of trees who must
needs see to his red cow and sitting-hens before he
would consent to dream his dreams and give them form
in line and colour. 'Mr. Parrish', said Hubert Herko-
mer in a report upon his illustrations to The Golden Age^
has absorbed, yet purified, every modern oddity and
added to it his own strong, original identity. He has
combined the photographic vision with the pre-Raphaelite
feeling. He is poetic without ever being maudlin, and
he has the saving clause of humour. He can give
suggestiveness without loss of unflinching detail. He
has a strong sense of romance. He has great sense of
characterisation without a touch of ugliness. He can
be modern, mediaeval or classic. He has been able to
infuse into the most uncompromising realism the
decorative element—an extraordinary feat in itself. He
is throughout an excellent draughtsman and his finish is
almost phenomenal. Altogether this original artist is
the strangest mixture I have ever met with. . . . He
will do much to reconcile the extreme and sober elements
of our times.'
Another famous illustrator associated with The Bodley
Head was Walter Crane, whose Toy Books were taken
over by Lane from Messrs. Routledge. John Lane
seems to have become acquainted with Walter Crane in
or about the year 1892, but many years before that
Crane's fame had crossed the Channel and was praised
by an illustrious writer who was himself destined, later
on, to become associated with The Bodley Head. In the
dialogue on fairy tales at the end of My Friend's Book
will be found the following reference to Walter Crane.
Says Raymond, one of the characters in the dialogue:
*I was in your little girPs room just now, looking at one
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